Likewise, Henri Lefcbvre’s (1991) hypothesis of the development of space further
i w i settings in The Mill inatic

of force elements. Lefebvre argues that space is socially constructed and fills in for
building up philosophical structures. In Eliot’s novel, domestic architecture exemplifies
Victorian gender philosophies that dictate and justify female roles and their agency.
‘The rigid, unyielding spaces of the Dodson families, characistised by severe dignity
and moral inflexibility, represent how actual spaces serve as augmentations of
patriarchal control and ity (Miller, 1982). Thy controlled spaces
contrast with the liquid and naturalistic representation of the waterway, which, while
offering the deception of opportunity, at last supports the inevitability of societal
standards.

Moreover, Bliot’s utilisation, of architectural imagery lines up with more extensive
conversations of space in artstic stories. Scholars like 22 Zoran (1984) and 22 Norberg-
Schulz (1971) have investigated how spatial representation in writing is linked to the
construction and deconstruction of identity. In The Mill on the Floss, spatial constraints
do ot simply confine Maggie; they play a crucial role in shaping the psychological turn
of cvents and affect her healthy identity. This positions Cheistofides. (1962)
examination of Bachelard’s feel, which proposes that space in writing capabilities as a
reflection of inner states. Hence, the novel’s architectural settings work as
psychological scenes that depict Maggie’s conflict under the surface among conformity
and resistance.

‘The crossing point of archi gender, and i in Eliot's
novel is additi evident in near investigations of ni h writing.
Gilbert and Gibats, (2000) original work The Madwoman in the Loft delves deep in
how Victorian novels portray homegrown spaces as locales of female oppression.
Additionally,.22 Kaplan (1972) explores how Bachelard's way of thinking of creative
mind can be applied to artistic examination, contending that space in writing is
frequently pervaded with philosophical importance. 2 Ballasmaa (2015) and

i, (2015) stress the tactile and profound impact of architecture on
human experience by depicting 7?

‘This study draws upon architectural hypotheses and studies the ramifications of space
in Eliot's novel. Their experiences help to approach a comprehension of how the
materiality of space in The Mill on the Floss contributes to Maggie's psychological

entrapment. This paper expands on such scholarship to contend that The Mill on the
Floss utilizes architectural metaphors to study the restrictive idea of Victorian
iness and the cost of spatial on ladies. By analyzing
the novel's architectural settings through these interdisciplinary points of view, this
research features the significant connection among space and identity in Eliot's work.




Research Article

ARCHITECTURE AND THE PSYCHOLOGICAL CONFINEMENT OF
‘WOMEN IN THE MILL ON THE FLOSS

ABSTRACT

This rescarch article examines the interplay between architectural spaces and
women’s psychological confinement, applying Gaston Bachelard’s
phenomenological ramework from The Postcs of Space (1958) to George
Eliot’s The Mill on the Floss (1860). Bachelard’s

architecture as a repository of memory, emotion, and existential meanmg
provides a critical perspective to examine how domestic and rural spaces in the
novel mirror and enforce the gendered oppression of Maggie Tulliver. By
flagging Tulliver home, Dorlgote: Mill, and the Dodson households, this study
argues that Eliot imagery to jalise the societ:

imposed on women in Victorian England. The rigorously designed interiors of
these arcas with thresholds, walls, and enclosures represent Maggic’s
confinement within patriarchal norms suppressing her intellectual curiosity and
emotional autonomy. Bachelard’s ideas of “hostile space” and “felicitous spacc
shed light on the conflict between Maggie’s desire for freedom,

the river Floss and her enforced conformity to societal expectations. The mm
as a crucial symbol of family heritage and cconomic power, represents the
psychological burden of women’s oppression, while the river represents an
elusive sense of independence. This study reveals how Eliot’s architectural
depictions drive a phenomenological critique of women’s lives by employing
the interplay between physical and intemalised In
other words, The Mill on the Floss presents architecture both as a sctting and a
psychological portrait that confines, defines, and contests the possibilities of
women agency in a rigidly gendered world.

Keywords: Victorian literature, The Mill on the Floss, Gaston Bachelard,
i space, identity, gender

INTRODUCTION

George Eliots The Millon the Floss (1860) presents a lvishly layered investigation of
‘gender roles, societal and inside

and rustic spaces. This paper looks at the role of architecture in molding the
psychological encounters of female characters in the novel, especially from the
perspective of Gaston Bachelard’s phenomenological approach as highlighted in The
Poetics of Space (1958). Bachelard congepiwalisgs architectural spaces as stores of
‘memory, feeling, and existential importance, contending that actual structures shape
human consciousness and identity. Applying his hypotheses to Eliot’s novel, this study
examines how homegrown and provincial spaces function as instruments for gendered
oppression, building up Maggie Tilliysris confinement inside patriarchal structures.

Eliot's representation of space in The Mill on the Floss is profoundly entwined with
Victorian beliefs of gentility and home life with an unbending depiction among public
and private spheres, depicting women generally confined to domestic spaces that were
instilled with assumptions for accommodation, ethical quality, and obligation (Gilbert
and Gubaz, 2000). In the novel under study, Architectural spaces, including Dorlcoie.
Mill and the Dodson families, act as metaphors illustrating Maggie’s psychological
entrapment and reflect the societal constraints forced upon her, suppressing her
scholarly interest and profound independence (Brew, 1962). The novel’s spatial
‘metaphors feature Maggie’s battle against patriarchal standards and picture the pivotal
role of Victorian architecture in supporting gender hierarchies (Ashton, 1983, p_2).

Bachelard’s phenomenological approach provides a focal point to explore these spatial
structures by recagnising “hostile space,” which forces psychological restrictions, and
“well-suited space,” which considers opportunity and self-ealisation (1958, p_2). This
differentiation is evident in the novel’s critical spatial themes. The mill, representing
both family heritage and economic power, arises as a site of psychological weight and
repression for Maggie, upholding her social and familial commitments. Conversely, the
waterway- the Floss- with its case and unlimited nature symholiscs, her longing for
independence and a getaway from socicial consiraints (Ehmuann, 1966, p2.

the waterway’s definitive horrendous power the
risks intrinsic in resisting social assumptions, building up the novel’s tragic suggestions

(Hans, 1977, p.2).




THEORETICAL FRAMEWORK: GASTON BACHELARD’S
PHENOMENOLOGICAL FRAMEWORK FROM THE POETICS OF SPACE
Gaston Bachslacd's The. Restics of Space (1958) providles.a phsnamsnelagical. metbed.

wting out, the. CORDESLON 3ang. d human

In. this work, Bachelard, examines. how loal spaces shape. individual expetienss,
memany, and identity. wndeslining, how spaial conditions. becoms. weaned with
significant and psxehelogical states. His hypatheses. offer. significant, piesss of
information into. George Eliofls The Mill on the. Elass (1860), paticwlarly, in how

SO%ISRY, & { you repeat yourself over and over
symbolism to. porisay, Mageie. Tullivers psyshelegical. confinement, bankering for.
oRportwRiK andd auiAgeaNs battle against sosissal canstiaints| l

. PHENOMENOLOGY OF SPACI

for thislong tite, s short paragraph that ropeats the
previous points fs not logical

MORY, IMAGINATION, AND

IDENTITY] You need to explain each: MEMORY, IMAGINATION,
i dedi £ill AND IDENTITY
in as a store.of human d (Bachglard, 1958). He pm;bat.uadm

spaces. ars. actual stosctures soaked, with, existential. significance. This concept, is
paticulasly, televant to, T Milk on the. Elass, whexe, Rosleoss, Mill fanstians.as bath a
familial avchor. and a site of confinement, for. Mageis. As a youngster. Maggisls
mmmmmﬁam&utssmﬁcmmbmas she. creates, it tmnsforms into.a

sass of Testuistion, izing her battl DO
Bachelard. aces.like homes, Lofts, and basewents cRitomize, ;

how does the family represent the idea? and how it
human, consciousness, organizing considerations and memories (Hans, 1977). rl'he e e b

Dodson family, representing conventional Victorian home lif, epitomizes this idea, as
ive space whe i d

{ this should be expanded; explained

smothered. [The house's inflexible design reflects the decent social roles forced on
ladies, building up Bachelard's thought that architecture isn't neutral yet actively shapes
individual and agguegass. idsntisics. (Ehomann, 1966)|

it would be better to use these sections in your main
discussion rather than here with no justification.

represents oppression and restriction, while the fast opti
solace (Bachelard, 1958). In Eliots novel, the dichotomy between these _spatial
encounters is evident in Maggic's wavering between encased fio
the open, streaming waterway Floss. [The mill and the Dodson home capability as - ]
Hostile spaces) building up et peyehological cutrapraent while the waterway lls im'as L
a subtle getaway, symbolizing a space where her desires and imagination can be
realized (Gilbert and Gubar, 2000)

The siream, as an open and dynamic space lines up with Bachelards concept of ;
"elicit  that takes i there is a gap between this sentence and the ones

(Kaplan, 1972). Notwithstanding, Maggic's failure fo. before: you need further explantiont
underscores the more extensive constraints forced on |

1 former

1 iim sure you find a better altemative

. . ry : Id she r?
stream offers a transient fecling of agency, however socictal assumptions at last force 1 L

Maggie back into the inflexible structures of homegrown life. This strain between
confined insides and far-reaching outsides features the transaction between actual
climate and assimilated oppression, a center subject in Bachelard's work (Norhergs
Sehulz, 1971).

1 You mean women?



3. THRESHOLDS AND TRANSITIONS: LIMINAL SPACES IN THE MILL ON
THE FLOSS

under. the. surfase- mswhawammummmzmmmm

bhligation.and individnal i and
metaphorical baundatiss — whether through instoution, canvsssions, ox. indiidual.
desires, — ave met with sociesal tesistanss, supparing her spatial. and psxshelagical
ensrapment. (Tagss, 1962).

The. storags Tom. ons Mors: basic space. in Bachelards system, fills.in as a site of
thonghifulness.and imagination. (Rybszynski. 1986). Despiss: the fact. that Eliot dogsatt,
expressly, pouray, Maggie. in a loft, her spapshets, of isolation and teflection —
freauently. closs to the. stieam ok in confined spaces. — teflect the. URRSK ToomVS.
capabilit as a tealoo. Gor prafiwnd idea and galawax. fom. owsids pressies. These.
SpALeS. stay, brief shelters, as Maggie is over and over moved once
again into the restrictive assumptions for her family and society (Zografos, 2019)|

4. THE HOUSE AS A SYMBOL OF PATRIARCHAL AUTHORITY

[Bachefard sees the house as a major construction that puts together human experience,
building up familial and societal hierarchies (Bachelard, 1958). In The Mill on the Floss,
homegrown architecture is significant of patriarchal authority, forming Maggie's role
inside the family and limiting her desires. The inflexible request of the Dodson family,
with its accentuation on material belongings and social respectability, fills in as a
microcosm of Victorian gender standards (Lefebvre, 1991).

Eliot's portrayal of these spaces features the crossing point of actual confinement and
philosophical constraint. Maggie's scholarly interests are excused inside the
homegrown sphere, mirroring the more extensive avoidance of ladies from scholastic
and expert spaces. This spatial underestimation lines up with Bachelard's declaration
that architecture isn't only a background however an active agent in constructing social
reality (NoorMohammad, 2015),

CONTESTING ~ ARCHITECTURAL

While homegrown spaces in The Mill on the Floss exemplify unbending nature and
restriction, the stream Floss represents another option, fluid type of spatial experience.
Bachelard's conversation of water as a poetic and freeing force is especially pertinent
to Maggie's psychological and close to home state (Bachelard, 1958). The stream's

this Is a paragraph made up of individual sentences with
=~ nolink among them.

you should explain why liminal spaces are! and why you
need to use the concept.

{ this is also a collection of quotations

{ you were talking about spaces, right? then why water?

development contrasts with the static and controlled insides of the mill and Dodson
home, offering a symbolic space of expected opportunity and transformation.

Notwithstanding, Maggie's tragic destiny underscores the limitations of this spatial
freedom. In spite of the waterway's commitment of break, she stays limited by societal
constraints, eventually surrendering to the powers that look to control her. This
unresolved strain among confinement and fluidity reflects Bachelard's idea that while
poctic spaces can offer psychological asylum, they don't necessarily in every case

translate into substantial fizedat (Cheistofides. 1962).



[The crossoves in Iiforasius has besn.
a grim point, in feminist and spatial. evaluations. Scholars bave long tesearshed how
architsetwcal spaces. teflect cuale. on challngs sosistal staodaws. especially
concerning gendex voles. George Eliaws T Milkon the. Elass (1860) gives.a convinsing.
contestual assesmsat, as it leasnd. Mageis Tulliver. encountsus berh phwsical. and

inside and country. spaces. This literaue

mmofﬁmm&mmmwﬂwmwmm
this outling, the. present tewisnds attention, on the.

settings. Gilbert and Gubar,(2000)  that. Mistosian I
female: chaxacters.as entrapped inside pasriarchal spaces, symbolized by, the bame and
s unoendabls, Uomits, This coszanment. shoos, bosh, genuinslo. theough, the limitations
constrained by archi structures, and i through

gender standards. In The Madwoman in the Attic, Gilbert and Gubar (2000) examine
how ladies in nineteenth century fiction are a huge piece of the time confined inside
claustrophobic spaces, reflecting more prominent social constraints. Essentially, Lager
(1962) features how Eliot's novels usually portray courageous women battling against
the societal and spatial restrictions set upon them.

Maggie Tulliver's encounters line up with these more noteworthy literary patterns.
Scholars like Ashton (1983) note that The Mill on the Floss portrays the home not as a
safe space, yet rather as a site of control and suppression. The Dodson family,
characterized by outrageous requesting and tradition, encapsulates the unbending
doubts constrained on ladies in Victorian society. The legend's psychological trouble is
closely attached to the architectural spaces she has, supporting the subject of gendered
confinement. These understandings line up with Lefebvre's (1991) theory of space as a
socially d substance, wherein fills in as a material
expansion.of passiarshal powst

1 ‘what was the section before this then?

reconsider the literature review!

Gaston Bachelard.and the. Poetics.of Space
Gaston Bachelard's The Poetics of Space (1958) gives a central theoretical point of
convergence to reviewing the phenomenology of architectural spaces. Bachelard
contends that spaces are actual structures as well as rather vaults of memory, feeling,
and existential significance. His concepts of "felicitous space" (spaces that help
imagination and opportunity) and "hostile space" (spaces that restrict and oppress) are
particularly pertinent to feminist literary examination (Bachelard, 1958).
Christofides (1962) applies Bachelard's phenomenology to lierature, highlighting how
spatial i reflects th di characters. Because of The Mill
on the Floss, Maggie's confinement inside the mill and the Dodson home lines up with
Bachelard's concept of hostile space, supporting her psychological entrapment.
NoorMohammadi (2015) further makes sense of on the role of poetic imagery in
Bachelard's architectural perspective, contending that literature regularly uses spatial
metaphors to convey further existential battles.
Kaplan (1972) grows this assessment by discussing how Bachelard's contemplations on
space can be used to decipher gendered experiences of confinement. In patriarchal
societies, local architecture habitually fills in as a device of oppression, dealing with
women's mobility and freedom. This perspective is critical for understanding how
Elios spatial descriptions in The Mill on the Floss capability as story settings, yet as
ical scenes that ize Maggie's constrained presence.
Architectural Imagery in The Mill on the Floss
Eliof's usage of architectural imagery in The Mill on the Floss has been
comprehensively analyzed in literary criticism. Miller (1982) explores the novel's
symbolic usage of space, particularly the way that the mill represents both familial
commitment and psychological weig. The mill,with s decent region and cconormic
ties, f tradition and societal ions put upon Maggie.
As a construction, it is both a home and a prison — offering stability while
simultancously restricting her chance.
Hans (1977) applies Bachelard's construction to Eliot's spatial descriptions, observing
that Maggie's yearning for the stream Floss symbolizes her desire for improvement and
break. The waterway, as an open and fluid space, contrasts distinctly with the firm,
encased spaces of the home. This duality among confinement and opportunity is a dull
topic in feminist literary assessments. Zografos (2019) explores tantamount subjects in
architectural conservation, contending that certain records as often as possible privilege
male-overpowered spaces while disregarding the restrictive conditions consrained on
women.
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Feminist Perspectives on Space and Agency.
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and spatial assessment has given

of information into the role of architecture in shaping women's experiences. Lefebvre
(1991 isn't neutral yet is acti social relations.
Inthe context of The Mill on the Floss, local spaces are expected to develop patriarchal
control, limiting Maggie's agency.
Gilbert and Gubar (2000) broaden this contention by examining how literary
courageous women a large part of the time search for create some distance from through
‘non-nearby spaces, like nature or nature. Maggic's attraction to the stream fill in as an
attempt to transcend her spatial and social limitations. Pallasmaa (2015) further
explores the tactile pieces of architecture, contending that confined spaces can instigate
ical distress. This viewpoint is critical for ing Maggic's own battle
as she explores the restrictive conditions of her home and neighborhood.
Zoran (1984) presents the concept of story space, which looks at how actual conditions
contribute to character improvement and powerful importance. In The Mill on the Floss,
Eliot's spatial descriptions act as foundation parts as well as active powers forming
Maggie's destiny. This lines up with Ehrmann's (1966) conversation of Bachelard's
sm, featuring how architectural imagery can work as a
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